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earl y modern was a period of significa nt change in a ll maj o r soc ial
instituti o ns.
J.B. Owe ns
Idaho State

niversity

Emile Male, Art mu/ Artists of the Middle Ages, tran s. ylvi a Stallings Lowe, Black
wan Books, 19 6.
Thi s coll ection o f es ays by the great French an cri ti c Emile Male was
first pub li shed in 1927; a fourth revi cd ed ition appeared in 1947. T his ha nd•
somel)• produced a nd well -illustrated ed iti on offers the fir t Engli sh u·anslation , excelle ntl y done by ylv ia ta il ings Lowe. The coll ectio n provide a
helpfu l suppl ement to th e new Prin e ton ed iti o n of Ma le's Religiom Art in
France. publi hed now in three volumes as pan of the Holli ngen serie ·.
The fir ·1 essay give the reader a n informa ti ve umm ary of Male's major
in igh ts imo the hi stor ofCh ri 1ian arli try. "The 1ages ofChri tian Art"
trace the influence of Greek culture on catacomb iconograph , e pecially
in 1he image of 1he bea rdl ess hrist as the Good hepherd. The essa then
turn s t the independe111 trad iti on of ria n an in the early Ch urch, epitomi zed b 1he bea rded Chri st. Th e con fluen e of th e e 1wo stra in into the
medieva l period fo llows. The fo urfold division of 1he uni ver e by Vincent
of l:leauvai in hi pecu/11111 Maju.s into the Mirror of Na ture, cience, Mora lity
and Histor su ppli e 1iile with the matrix of hi s a nalys i of medieval art.
He concludes thi overview with a n a pprec iation of the Itali an Re naissa nce
art ist Ra ph ae l a nd Mi chelangelo. For Male, the istine hapel echoes the
imagery of th e catacomb and of th e sta ined glass windows o f the cathedra ls.
Through the ce muri es. 1he 1radition has remained true to itself and its
in pirations.
In the next two essa s, Ma le di covers simi laritie between hri s1i an a nd
Arabi art. T he stud y leads him back on a pi lgrimage th ro ugh France to
pai n, from Vezelay to ai n!:Jo hn of Composte la. T he mosque at Cordoba,
with it horseshoe-shaped arches, bicolored vault, and decorated corni es
recall ' the churches of Auvergne a nd Ve lay. Other strikingly simil ar pau erns
are fou nd in Le Pu y, Valen ce, Vi en ne, and ba k o n the pi lgrimage road to
Vezelay aga in. The accu mulated evi de nce i convincing. and the illustratio ns
clinch the argu men t.
In 1he essa that fo ll ows, Ma le expands h is tud)• of a rchitecture to th e
Gothic chu rche of the Midi , with pecia l atte mion to the co nstr ucti on of
the single nave und er C i ·ter ea n influe nce. Male' earch aga in ta kes him
to pain a nd remote rural churches to e nd with the design ofth e j e uit Ge u
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in Rome. Male's ab ility ll) sec connect ions is amazing; he remembers
everything he has seen and becomes a walking encyclopedia of archi tectural
detail . Mom- aim-Michel next merits his auemion as the epitome of the
developing tyle from Rom anesque to Gothic. The choir, com pleted in I52 1,
is th e crowning achicvcmcm of th e great examples of th e pa ·t surrounding
it. Thi one si te offers a compac t hi story of almost five hundred years of
ar hitecture, resulting in "'Ork of harmony and beau ty greater even than
its eparate parts.
Studies o n other details of architecture fo ll ow: Ma le com pare 1he tympana of Notre-Dame of Pari and hanrc ; he traces the influence of the
enlis ponal; and he recalls the omra t between Rh cim athedra l before
and after the bombardmcms of World War I. The an ritic' origi nality
appears in his reconstru Lion of the lost frescoc on 1h life of t. Louis in
the chu rch o the ordeliers th rough th e miniature in the Book of Hours
by Jean Pucellc. now in the Cloi tcrs ollcction in Cl\' York City. Hi s
reclamation of .Jean Bourdichon as an importalll late Gothic painter
i convincingly argued through parallel image in various manuscript . From
illumination, Ma le turns in his final essays to stained gla ·· and works of ivory.
In hi ani tic journey, Ylale covers a lot of ground, but the panoramic
nature of this co llection becomes its chief attraction. Here are the discoveries
of an alcn, acu te obse rver a he fir t published them , ful l of cmhus iasm,
cholarsh ip, an d persona l insigh1. The author' expre sion never falters in
this translation; he creates bui lding , painting , and works of art through
'"ell-cho en words, and he evokes the land capes of France, it · alleys, hills,
and towns, in vividly poetic language.
This book is worthy of it author. The only lips I noticed in an otherwise impeccable edition were in captions to several plates: an inverted listing
of the apo tie on page 177 and reversed captions on pages 196 and 197.
("ll'lese mistake occur in the original French edition of 1968.) The black-.rndwhite illustration are clear and, like the primed text, appealingl prc ,cmed.
J ame Finn Coner
Moum aim Mary

ollege

RENAlS ANCE
Lauro Martine, Society and History i11 £1,glish Renaissance Verse, Basi l Blackwell,
1985.

Lauro Martines is a historian of the Italian Renaissance who like English
po tr . He write for two audiences: o ial historians who ignore th e

